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at Camp Crystal Lake. Everyone is sitting by a 

large, warm fire, light flickering on & off of smiling 
faces. The air is a little crisp for a summer night but 
they're all having too much fun singing 
g hot dogs & marshmallows—a collective 
feeling of goodwill 

2 of the young counsellors sneak away from the 
warmth of the campfire: they're much more interested 
in the warmth of each other's arms. 

How delightful. 

How romantic. 

How ill-timed! 

For while the 2 hug-bugs are smooching, they fail to 
notice an unseen figure eyeing them from the protective 
blackness of the night. It is too late when they finally do 
see this phantom, this hunter of the night. 

His movements are swift! 

His actions are deadly! 

His knife is sharp! 

This is the summer of 1958 at Camp Crystal Lake. A 
summer that ends in murder & death. 

20 years later! 

A young girl in her late teens stands on the roadside 
with her thumb visible to travelers. This is the 3d or 4th 
ride she has had to hitch in her efforts to get to Camp 
Crystal Lake. She's to be опе of the counselors there 
this summer. She heard something about the problems 
that the camp has had in the past. Something about a 


I T'S ONE of those happy, carefree kind of evenings 
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murder. And of course there were the many attempts to 
reopen the place since but something, something al- 
ways happened to keep it closed & abandoned. 

The summer sun causes the girl some mild discom- 
fort. She’s becoming thirsty. If only someone would 
give her a lift. 

Someone does. 

Grateful, and with a smile on her face, she enters the 
саг and tells the driver where she is headed. 

She needn’t have bothered. 

The mad killer claims still another victim. 

There's a new owner of Camp Crystal Lake. His name 
is Steve Christy (PETER BROUWER) and he is natu- 
rally unaware that tragedy has already struck at his 
plans to reopen the camp. He instructs his 6 counselors 
to get things ready. for the coming season. Steve has 
some things to do in town. He's certain that his hired 
hands can function on their own. 

As he drives into town the sky starts to cloud over. 
He is forced to turn on his headlights. 

A roll of thunder fills his ears. 

Rain! That’s the last thing he needs. 

Steve drives on into the night, wondering what hap- 
pened to that other girl counselor. 

Back at the camp, the 6 other counselors are getting 
things ready and getting to know each other better. In 
fact, two of them, Jack (KEVIN BACON) & Marcie 
GUS TAYLOR), already know each other quite 
well. 


Jack & Marcie are lovers. 

One of their friends, and also one of the 6 counselors, 
Ned (MARK NELSON), decides to take a walk by him- 
self. This gives Jack & Marcie a chance to be alone. 
They stop by the lake, making a place for themselves. 

е lake is beautiful at night. The water is black like 
coffee, with a trace of white speckles of moonlight danc- 
ing on it surface. 

It’s the perfect setting for young lovers. 

The rain begins. 

They had been warned. The thunder had announced 
the coming of the rain. 

But Jack & Marcie don’t mind. They laugh & giggle 
all the way to one of the cabins where they seek shelter. 

Shaking the-water drops from her hair, Marcie looks 
beautiful. Jack can’t resist the impulse to kiss her. 

Neither of them notices the figure on the darkened 
bunk. Of course, why should they? It’s hidden in the 
enacowes, And it’s not moving at all so it doesn’t disturb 
them. 

But how could it move? 

It’s dead. 

Their friend Ned lies still above them, an ugly gash 
like an extra mouth, carved in his throat. 

Marcie excuses herself a moment. 

Jack is alone, still unaware of his friend's corpse, 
bleeding into the sheets above him. 

Jack's thinking about Marcie, how gorgeous she is. 
He can’t wait for her to return. 

There is the surprise of something suddenly clutching 
at his head. 

It’s a hand! 

Before Jack can even wonder who’s playing this sud- 
den prank on him, he feels the deadly sharpness of the 
arrow which pierces his throat. 

And now the phantom killer moves silently thru the 
room, seeking still another victim. The sound of water 
running into a sink covers any noise the phantom might 

е. 


Тһе rain continues its rhythmic tapping on the roof. 
The sound is somehow comforting to Marcie. 

Then there’s another kind of sound. 

Footsteps, maybe, or someone knocking against one 
of the shower stalls. 

Marcie looks around the room. 

Jack's trying to scare me, she thinks to herself. 

She creeps up to the first stall and slowly pokes her 
head around the corner. 

Empty. 

She does the same to the next stall. 

It’s also empty. 

In fact, all of them are empty. 

Puzzled, she turns around just in time to see the 
figure standing before her, seconds before the ax splits 
her skull, cutting off her scream. 

One of the other counselors, a young girl named Bren- 
da (LAURIE BARTRAM), senses an evil about the 
camp. She feels foolish & childish but can’t shake the 
fact that something about Camp Crystal Lake terrifies 
her. She’s іп a state of near panic when she is forced to, 
alone, seek out the bathroom. 

As she runs thru the woods she feels like Ichabod 
Crane, the doomed schoolteacher in The Legend of 
Sleepy Hollow. But nothing һа) pene to her. She doesn’t 
meet the Headless Horseman. She's so relieved that she 
doesn’t even notice Marcie’s bloody body, propped up 
in one of the corners, the eyes wide and filled with the 
terror of her last conscious moment. 

When Brenda returns to her own cabin, she is very 
grateful not to be outside. She enjoys the warmth & 
comfort the protection of the walls gives her. 

She pulls down her bedsheets. 3 

It's going to feel good to snuggle under those warm 
blankets. 

She hears a sound. Something other than the loud, in- 
truding thunder or the splattering of the rain. A voice, 
рашу heard above the noise of the storm, crying for 
help. 


No по, that isn't what your Mother meant by “Go out 
and bring me back some cold cuts.” 


Crazy Ralph (left) is trying to find out why attendance 
at the camp seems to be dying off. 


End of a Dead End Kid? Are you kidding? (Nope, it's the 
enda of a girl named Brenda.) 


Who could it be? 

Brenda listens. 

No. It isn’t her imagination. She doesn't want to, but 
it sounds like someone is in trouble. 

The 2 other counselors, Bill (HARRY CROSBY) & 
Alice (ADRIENNE KING), are rather alarmed by the 
fact that their fellow counselors are nowhere to be 
found. They decide to look around. The first place they 
look is Brenda's cabin. 

She's not there. 

But something is in her bed. 

The two enter the cabin for a closer look. 

There, against the stark white of the sheets, is a hat- 
chet. It's covered with blood. 

There's only one thing to do now and that's call the 
police. 

Bill & Alice run to the nearest phone. 

But like poor Ned, Jack, Marcie & the female hitch- 
hiker, the phone is dead! 

Bill & Alice feel they must somehow contact the au- 
thorities. 

The camp truck won't start! 

Not knowing what else to do, Bill & Alice decide to 
stay inside the main cabin. Something is wrong at the 
camp. But what? Neither of them knows. 

As the night wears on, Alice grows tired. Bill tells her 
to get some sleep, he'll stand guard. 

Alice dozes off 

Bill sits quietly, surrounded by the storm outside, 
wondering if, perheps, the bloody ax was just a prac- 
tical joke. Maybe that hadn't been real blood on the 
blade at all. 


Maybe. 

The lights flicker. 

Bill glances furtively around the room. 

The effect of the lights flashing is disconcerting. 

He looks at Alice. 

She's still asleep. 

Good thing she’s not awake. This would make her 
even more frightened. But it’s probably nothing more 
than the generator and that’s why Bill leaves Alice 
alone to go out and check it. 

Alice opens her eyes. 

Had she been awakened by a burst of thunder? Had 
her body shifted into an uncomfortable position that 
caused her to drift back into unconsciousness? Or was it 
the sudden awareness that she was alone? 

Alice's eyes search the room. 

No Bill. 

She gets to her feet. 

SBIN” 


No response. 

Where is he? 

Alice runs outside, into the storm, searching for him. 
She's frantic, dashing about the camp, her feet sinking 
into the mud, rain soaking her body. 

“Bill!” 

There's a shed up ahead. Maybe Bill is in there. She 
hasn't looked in there yet. 

Mud spatters her clothing as her feet slosh thru the 
soggy ground. She can't seem to run fast enough, like in 
a nightmare where you run & run, aw. ау! from something 
chasing you, but your legs won't worl 

She throws open the door to the generator shed. 

Oh! 

There's Bill! 

Bill was in the generator shed all along, pinned by 
several vicious-looking hunting arrows against one of 
the walls. He looks like some bizarre sort of trophy, like 
one might find in the mansion of Count Zaroff in THE 


(Adrienne King) knew that Steve (Peter Brouwer) was hanging around the camp somewhere. So why 
is she so upset? Maybe he has ring around the collar. 


MOST DANGEROUS GAME 

But more important than Bill being dead is the fact 
that Alice no longer has a protector. She’s alone now. 
And there is no doubt whatsoever that there’s a 
murderer loose. 

For a few hysterical moments Alice looks out into the 
night. Somewhere in that blackness, amidst the trees & 
bushes, a horrible death awaits her. It will catch her if 
she doesn’t run. 

So run she does. 

Everywhere she turns, she finds death. 

Ned! 


lifeless form crashes thru a window . . . 

Blood & carnage everywhere! 

The nightmare continues. 

Thru the ceaseless drone of the rain, Alice hears the 
sound of a car motor. There, in the distance, like a bea- 
con in the night, a pair of car headlamps bounce & jog- 
gle, burning brightly thru the storm. 

Thank God! her brain screams. Somebody has come 
to help me. 

Alice runs toward the car, which stops as she ap- 
proaches. There is a woman inside. Her name is Mrs. 
Voorhees (BETSY PALMER). 

The inside of the car is warm & comforting. As she 
leans back against the seat, Alice is suddenly aware of 
her soaking-wet clothes pressing against her skin. 

Mrs. Voorhees waits for her to catch her breath. She 
comforts Alice. 

Mrs. Voorhees knows the camp quite well. She's а 


A gay blade is one thing but this fellow is making too 
strong a point! The first ina series of dreadful deaths 
at Camp Crystal Lake. 
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neighbor. Why, her own son, Jason (ARI LEHMAN), 
attended the camp several years ago. As a matter of 
fact, he had drowned there while two of the counselors 
had gone off, leaving the child unattended. Mrs. Voor- 
hees explains to Alice that she could never let the camp 
reopen. It just wouldn't be fair. 

Alice looks into the face of the killer ... 
Voorhees! She bolts from the саг and runs... 
her life! 

The old woman chases after her. 

Once again Alice encounters the horror of Mrs. Voor- 
hees’ vengeance. 

There, hanging in the trees, swinging like a pen- 
dulum, is the body of Steve Christy, who had long since 
stopped wondering what happened to that 7th coun- 
selor. 

Mrs. Voorhees is suddenly there, eyes wide with her 
та „her hands clutching a machete. 


Mrs. 
runs for 


The онан blade cuts thru the air. 

Swoosh! 

Once again Alice must dodge lest her flesh be severed 
like the night air. 

The mad killer continues her crazed search for justice, 
all for the memory of her dead son. 

The killer’s foot slides as the ground beneath her 
gives way. 

All at once the machete is in Alice's hadns. 

The blade slices one last time. 

The head of the demented killer rolls to the edge of the 
water. 

Mrs. Voorhees is dead. 

She had to escape the carnage. If she didn't, she 
would surely go mad. 

Alice looks at the lake before her. Somehow, the water 
seem inviting. She walks toward the lake, mechanically, 
like a zombie or a person in the thrall of a trance. She 
submerges her already-wet body into the water. Maybe 
it will wash away all of the horrors of the night. 


She рей ев across to the other side of the lake. She'll < 


leave Mrs. Voorhees & Steve Christy behind. She'll try 
to leave all of it behind. 
Alice's body falls, exhausted. 
Sleep, like a blessing, overtakes her. 
жжж 


She is aware of the birds chirping first. It isa welcome 
contrast to the loud, harsh sounds of wind & rain. 
Harsh, at least, in connection with the night before. 

Alice feels warm for the firstime in what seems like 
years, tho in truth it has only been several hours. 

Her eyes open to the bright, sunlit sky. She lies there 
for several minutes, grateful Е for a new day. 

Her mouth feels dry. 

Alice props herself up, turns around and reaches her 
hand into the water for a few drops to wet her parched 


ips. 
Suddenly, a hideously deformed child—Mrs. Voor- 
hees’ son, Tason- Teadlios up from the depths! His 
clammy hands reach around her neck and 

But we shouldn't really tell you any more. 

FRIDAY THE 13TH was written by Victor Miller 
who, from the sound of things, looks like he’s been 
heavily influenced by Herschell Gordon Lewis, the wri- 
ter/director who gave the world such gore-films as 
BLOOD FEAST, 2000 MANIACS & COLOR ME 
BLOOD RED. т 

Ever since Alfred Hitchcock aske anet Leigh to 
step into a shower and be stabbed to death by Anthony 
Perkins in his film PSYCHO, it seems like things have 
gotten bloodier & bloodier. 
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William Castle followed close on Hitchcock's heels 
with a film called HOMICIDAL, which contained an 
equally gruesome stabbing. While Hitchcock moved on 
to other things, Castle continued in the PSYCHO vein 
(по pun intended) with pictures like STRAIGHT- 
JACKET & I SAW WHAT YOU DID. 

Roman Polanski directed REPULSION and changed 
the location of his murder from the shower to the 
bathtub. It may be interesting to note that, because of 
this film, a perplexed father wrote to Alfred Hitchcock 
wanting to know what to do about his daughter. The 
man explained that after his daughter saw PSYCHO 
she refused to take a shower. Now that she had seen RE- 
PULSION she wouldn't take a bath. “What am I to 
do?” she asked. Hitch sent a short, concise suggestion: 
“Send her to the dry cleaners.” 

FRIDAY THE 13TH seems to be another exercise in 
carnage, the plot being nothing more than an excuse for 
gruesome killings and the characters only included for 
the purpose of being victims. 

The film is directed by Sean S. Cunningham, who 
some of you FM readers might remember as the man ге- 

nsible for LAST HOUSE ON THE LEFT, a film he 
also produced in 1971. According to Cunningham, he 
believes that FRIDAY THE 13TH will be one of the 
more terrifying films of the genre. 

“FRIDAY 13 doesn’t have demons or supernatural 
forces—it is a story with a villain who is evil but a real 
person. The sensation that ‘this could happen to те' be 
comes an extremely effective tool for frightening an 
audience.” 

According to the publicity release on FRIDAY THE 
13TH, Sean Cunningham can scare the wits out of an 
audience (as anyone who has seen LAST HOUSE ON 
THE LEFT can tell you)—and make them love it. 

Some producers, writers & directors in the genre have 
stated that the unseen is more horrifying than anything 
one could actually show on screen. 

Val Lewton believed that the absence of specific 
menace enabled audience members to project their own 
fears, the intangible nightmares of childhood. Lewton’s 
films never contained grotesque monsters or explicit 
murders but instead were based on some universal fear 
or superstition—fear of the unknown, the dark, mad- 
ness & death. And Val Lewton made some classic horror 

films... 
... THE CAT PEOPLE. 

. THE CURSE OF THE CAT PEOPLE. 
... [WALKED WITH A ZOMBIE. 

. THE LEOPARD MAN. 

The 7TH VICTIM, 

. ISLE OF THE DEAD. 
. THE BODY SNATCHER. 
. BEDLAM. 

Lewtons associates on those pictures—Robert Wise, 
Jacques Tourneur & Mark Robson—all agreed with 
Val's theory of horror & fantasy, Robert Wise directed 
THE DAY THE EARTH STOOD STILL & THE 
HAUNTING. Jacques Tourneur directed THE 
NIGHT (or CURSE) OF THE DEMON. The pictures 
speak for themselves. 

Not that a monster shown on the screen can’t be ex- 
citing: 

Where would FRANKENSTEIN have been without 
his monster? 

What sort of picture would DRACULA have been 
without a vampire in it? 

Would THEM! have been as interesting without the 
giants? 

Was ALIEN a movie that would have been 
remembered at all had it not been for such graphic se- 


quences as the monster popping out of John Hurt’s 
stomach? 
But can some character's guts spilling out onto the 
floor compare with the trickle of blood beneath the door 
that follows the cries & pounding of the small child in 
THE LEOPARD MAN? 
For all the bloody stakings, dripping fangs & 
dismembered bodies abounding in Hammer Films, is 
there any scene in their entire output that can match 
the subtle horror of DEAD OF NI 
Таке all the vivid stabbings, ax murders, split skulls 
& bouncing eyeballs, put them back to back & hack to 
hack, and those sequences ever be as effective as 
the ghost that glides across the hall before Deborah 
Kerr's startled eyes in THE INNOCENTS? 
Brutal murders & graphic violence may keep an 
dience interested but does it frighten them? 4 What's 
your opinion? 
Make-up artist master Rick Baker once said he was 
tired of doing blood-&-guts makeups. He did them as a 
child because they were the easiest to do. But, he added: 
“That's the trouble with most of the movies today, they 
want to take the easy way out. I don't like seeing bl 
&-guts on the screen. It makes me sick. I don’t mind 
scaring people but I don’t want to make a living by 
making people throw up at what I do” АКЕП “ый... Mapa: 
FRIDAY THE 13TH contains music by Harry Man- She Axed For It? Don't you believe it! This is what is 
fredini. Makeup by Katharine Vickers. It is Rated R. known as an AXcedrin Headache! 
END 


Just when she thought everything was over, Alice (Adrienne King) is abqut to get the worst shock yet: a child 
with а dish-pan body. That’s Ari Lehman іп the role of Jason Voorhees under all that makeup. 
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